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ke¥iiri manz ¥ni s'athe: sa:d,
¥s:yir té mastaini pe:di sapid'mit', asyir poet(s)
lal d'ad ¥ha timan manz s'atha: masta:ni mystic(s)

meh¥u:r. ka¥i:ri manz ¥hi KEh luikh pa:ds sapdun to be born

lal dedi ¥aryir mana:n, keh %his sardibazy holy woman

saidibazy maina:mn, keh ¥ais suiphi:, suzphi: sufi

yuigi: ya: ¥av bekhit maina:n. kéh yu:gl: yogi

kai¥ir ¥hi gmis avtair ti manam. bakhit devotee

magar prath k& ke:fur ¥hu lal Gedi avta:r avatar ()inca!mnvon
of God

daina: mamam. prath ke:fris ¥hi

Keh lali vaikh zevi p'ath. ks:fir da:na: wise

zabain ¥ha lali va:kav si:t' berith. lalive:kh sayings of Talla

i
ke:¥ir' hend' ti misarma:n ¥hi lalas
mohbtd sé:t' lali me:§ t4 lal d'ad d'ad grandmother, or "Granmy"
vanain. smis ¥hi lali yu:girSeri:
i vanain. Keh lutkh ¥hi omis lali

msts vana:n. mats mystic

dapa:n ¥hi lal d'ad 5

sand PE:dre rthan Pandrethen
(proper name)
truvah¥ath ti p3:tsivanzahas manz

pEidrEghni skis bati garas manz 2" avun o be born



T
Kachmir has produced many saints,
poets end mystics. Among them, Lal
Ded is very prominent. In Kashmir,

some pecple consider her a poet, some

consider her a holywaman and some consider

her a sufi, a yogi, or a devotee of
Shiva. Some even consider her an

avta:r. But every Keshmiri consider

her a wise woman. Fvery Kashmiri
has scme sayings of Talla on the tip
of his tongue. The Kashmiri language

is full of her sayings.

Iz
Keshmiri Hindus and Muslime
affectionately call her "Mother
Ialle" or "Granny Iella”. She is
also called "Iallayogeshwari”. Some

pecple call her Lalla, the mystic,

1L
Tt is seid that Lal Ded was
born in 1355 in Pandrethan to &

Kasamiri Pandit family. Even as

2]



zamits, lokib

i plathi o
@'ad s'atha: samifda:r t+ Garmeiime:.

yeli lal bah veri¥ ais, enis korukh

riv'

:dar.  an'sind' v poiprs

iv'av kor emis

r

en.

padna veti

badé kritr. temi d'ut ni swis

sokh. vanain ¥hi ki lal dedi hinz

ha¥ g:s lal deci hindis batd tha:las

manz aka ksn' thava:n. U

tha:l. lal s:g bothi:

megar %akaryath sis ni zah kar

lal Gedi hund h'uhur o:s bagi ¥
su ois amis ra¥hain. magar ha¥i eis

parerain kermits. so 9:i3is oarthahas

1 kan baran. lal dedi o:s na

barthahsund sckh na hefituad sokh.

v
yeli lal d'ad Satvuh veri vs:ts anmi

tro:v grahast ti yi bane:yi Sav

de:vaini hi¥ vati vati

samidda:r

Garmaztma:

sokh é'un
vahra ivun
ba¥h

Yakatyath karin'
h' uur

ra¥hun

barihah

kan barin’

grahast
dezvami

nangi

pericd of child-
hood or youth

nother-in-law

cruel

to give joy

to spread

hungry, starved

to corplain
father-in-law

to be affectionate
husband

to poison the ears

(of someone), in the
sense of 'to prejuiics

family life
mad perscn

naked



a child, Lalle was wise and reli
minded. When Ialla wes twelve years old,
she was married. Her in-laws lived in
Pampur. The in-laws gave her the name
Padmavati. Her mother-in-law was very
crucl. She never gave her any peace. It

is claimed that her mother-in-law used to

put a stone on Lalla's plate (tha:l
would then cover the stonme with rice so
that people would get the impression that
Talla had a plateful of rice. Talla
would remein half fed, but would never

complain ebout her mother-in-law. Her

father

n-law was a good man and he was

kind to her, but her rother-in-law mad
her misersble. She would even spesk i1l
of Lalla to her husband. Poor Lalla knew no
happiness either with her husband or with

her mother-in-law.

hag
When Lalla was twenty-six she renounced
the family and became a devotee of
Shive. Like a mad person, she would

go around naked.



yi bane:yi sid siri:kZ:thin'

¥e¥. van' s:s yi siriph sa:dan

amls ois' nd

zanaini ti marid aleg barsatn. yi
a:s vana:n Xi me vu¥h ni vani Kh
marid, tavay thas bi nangi phesrain.
nagar yeli ami %ah hamda:n vi€h yi
rutz bsusei bi vonun:

‘me Vth mai me vu¥h marid.

lal d'ad k'a:zi ¥ha ksbi:iri menz

monfuzr? lal d’ad a:s anpad magar yi

55 dana:, lal dedi hind' va:kh ¥

daina:yi: sirt' berith. yiman va:kan

manz ¥hu lal dedi zindigi:, yu:e,
bagivam, darim ti aitma:, prath

kormut. lal

%

:zas p'ath v'atsa
dedi hinzi pratsi ¥ha prath ker¥ris
zevi petis p'ath.

VI
1lal dedi hindi marnuk asli: tosriskh

¥h ni mo:lurm. dapan ¥hi ki yi moyi

vejibrarri. lal dedi hi: insa:mn

marid

vuni

¥ah hamda:n

tsusri roizun

anpag

zindigi:
yusg

bagivain
v'atsamr karun

pratsh

pot

uim a:sun
marun

vejivrosr

8idn Srikanth (proper
name)
disciple

a well-known
Muslim saint of
Xashmir

to hide oneself

illiterate

life
yoga

God

to ponder (over)
riadle

tip

actual, exact
to be known
to die

Bijbinara (proper



She became & disciple of Sidh

Srikanth, She would only keep the

company of sadhus and pi:rs. She did

not think in terms of men and wemen.
She would claim that she had yet to
encounter a man, and thal is why she
went about naked. But when she saw Shah
Hamdan, che hid herself saying:
"I saw a man, T saw a man."

v
Wiy is Tella so famous in

She was illiterate,

Kashmir?
but she was wise, lier sayings

are full of wisdom. In these
sayings, she dealt with everything
from life, yoga, and God to

:tma:. Her ridales are

dharma and

on the lips of every Kashnmiri.

VI
The exact date of Lalla's death
is not known. It is claimed that

she died in Bijoehara (vejibro:r).



¥

asli: maran, 1al d'ad ¥ha

panin'an vatkan manz ti ketbr'an

hind'an dilan manz zindi.

vIT
lal dedi hind' vaikk ¥hi lag bag
23 hath. yath kita:bi manz pariv

toh' lal dedi hind' keh va:kh.

panun

one's (own)



People like Granny Lalla do not really

die. Lal Ded is alive in her sayings

end in the hearts of Kaghmiris.

viL
The sayings of Lalla number around
4wo nundred. In this book you

Wwill read some of her sayi:
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habikhoituin

(16th Century)



lal dedi dit' ke:%ri zabs:n' baiht:

4 g'amik’ v

skh. magar habikho:lu:ni

gev' lotlak' t

monbtik' girt

habikhortuim a:s Lssndrih

gatnas manz Yurs

mi sadi: manz pa:di

sapimits. emis ois Lo

airuk natv

lemits kongid

eh¥airas tal. yi e

ni amite pailni bilkul ekis gri:s'
koirihind' perph'. ami o:5 gaimikis

mo:lviyas ni¥ parun le:khun ti hehmut.

¥airs kor amis me:l' okis gri:s'
kotis siit nerthir. magar yi anpad

ar;

"kot h'okni zuini khob thevith,
smisindi Gilik' ermamn samjith. lal

dedi hind

sepiz zuin bags

gexgim. lali a:v verratg td drayi

garl; zuini d'ut gri:s’ kepis kholah

t4 hetin kg:¥ris manz gi

g'avin',

I

zun boini tshazyi bihith g'avain

aisam. aki doh o:s apsir' yu:suph %ah

¥ak guris k'ath ik

gindini

palun

gris’ kuir

motlvi:
hethun
ne rthir kerun
anpad

arman

sarfun

gangi in

kholah d'un

tshaty

¥ika:r gindun

knowledge, wisdom
longing
Chandrahar

(proper name)
century

o grow up
peasant girl

mulleh, meulvi
o learn

to marry
illiterate
longings

to understand
sad

to divorce

shade

to hunt



1
Lal Ded contributed the vaks of devotion

and wisdom to the Kashmi

i language.
Hebba Khatun, on the other hand, ssng
songs of love and romance.

Habba Khatun was born in the village
of Chandrahar in the sixleenth century.
In her earlier days, she was called Zoon
(tae Moon). She grew up in the midst of
the saffron fields and in the shade of the

chinar trees. She wes not raised as a typical

peasant girl. She had learnt how to read

and write from the village moulvi.

carly age her father married her to a
peasant boy. But this illiterate peasant
boy could not keep Zoon happy. He could
not understand the longings of her heart.
Just like Lal Ded, Zoon also was sad. Lalla
became desperate and left her hame. Zoon
divorced her husband and started singing
songs in Kashmiri.

had
Zoon used to sing in the shade of a chinar
tree. One day Yusuph Shah Chek was out

hunting that way on horseback. He happened



drammut. yi a:v aps

yet'ath zuin
a:s boini tal g'avam. am' buiz’
zuini hind' gamibsrith taraini, yi
gav onmis vuthini, zuini hinz

b

swirti: vufhith gav su ru:izith.
yuthuy yiman sth me:Ji yiman gav akh
aitis sit' mohbath. patd kor zuini
4% yu:suph $ahan ne:thir. ami
badilo:v na:v ti yl banesyi

nabikhortuin.

1T

hsbikhorturni d'ut ke:bri ¥e:yri:

1o:l ¥hu lagbag angriizi:

'lirik' h'uh. ath menz ¥hu akh

tsnot Khaya:l aisamn. yi ¥au

4 ti pre:mi barith asamn.

™
nab# kho:tni thov yu:suph %ah
Yek athas manz. yim boits zd ais'
s'athe: kho¥ ti yu:suph ¥ah ban'av
ko¥iri hund ra:zé ti.
yiman don be:tsan hinz khoki
ruiz ni z'a:ds karlas, akbar: sund

dabdabi gav ¥oru: dili. ti tem' bulo:v

gan

tarani

ruzzith gatsaun

a¥h me:lni

akh okis si

bad+laivin

sengiit

athas manz
thavun

dabdan

sorrow
song

to be stunned

to come face to face

with each other

to change

yric

yric

music

to keep under
one's control

couple

control, rule



to pass the place where Zoon was singing
under the chinar tree. Ie heard her
melancholic melodies, and went to look at
her. He was stunned by her beauty. As
soon as their eyes met, they fell in love.
Later, Zoon and Yusuph Shsh were married.
She changed her name and became Habba

Knatun.

jass

Habba Khatun introduced lol to Kashmiri
poetry. lol is more or less equivalent
to the English 'lyric'. It conveys one
brief thought. Tt is full of melody

and love.

v
Habba Knatun kept Yusuph Sheh uwnder her
control. The couple was very contented,
and Yusuph Sheh became the ruler of
Kashnir,

Their happiness did not last long.
Akbar came into prominence in Delhi, and

he called Yusuph Shah there. In 1579,

661



yusuph %ah 4111, yi gav majburr

pandah %ath ti kundfi:tas ma

emis dili gatshun, dili menz kor
skbaran yussuph Yah ke:d. yi thovukh
bihairas manz skis ko:ckhainas manz
band., bi¥e:r habikhortu:n geyi
yu:suph¥enas ni¥ Judeh.

v

hebilosbuni hind' gi:t $hi Juddiyi:

hindi dckhi sith' berith. dap:

habikhostuini kor kst¥ris manz 'lo:l’

arnima:l, tami

¥oru:. amis pati a

1 gev' badi dokhi barith L

majbusr gatskun

kaid Xarun

katdkhaini
band thavun

Yudah gatshun

arnima:l

to be compelled

to arrest

the state of
Bihar (in Indis)
rison

4o keep in prison

%o be separated

Arninal (Kashmiri
poctess)



Yusuph Shah was compelled to go to
Delhi. In Delhi, Akbar arrested
hin. He was kept in prison in Bihar.
Poor Habba Khatun was separated

from Yusuph Shah.

v
The songs of Habba Khatun are full of
the sorrow of separation. It is
claimed that Habba Knatun introduced

the lol into the Kashmiri (language).

After her came Arnimal who also sang

mowrnful lyrics.






gula:n ahnad 'mehjusr’

Gulam Ahmad 'Mahjoor'

gulaim ahmad 'mshju:r’

(1885-1952)



kat¥r'an $siyran manz ¥ha mehfuivas

akh kha:s Ya:y. mah¥:

i ¥hu doyav

¥iizav khoitri khais meh¥urr. akh

yi ki om' on ks:¥ri ¥aryri: manz

nov tar.

5. doyun  yi ki gn' on
kerdri soryri: manz nov khaya:l.

mehjurran 1i:kn' ksr¥ris manz

:di: & tarki: hind' gi:t. yimev

giitav siit' goyi ¥ong'mit' kpibir'

yi aiv nsv a:va:z ti nov

le:khnuk tor

i h'ath,

mehjusr o:s mohbtuk td
militsairuk ¥sryir, yi o:s gogd
siriph preymik' gi:t le:kha:n.

magar om' li:kn' a:ze:dihind’

zoirda:r giit ti.

had
mehjuirun asli: naiv o:s gulaim ahmad.
magar ¥oiyri: karnd khastrs thov em'
'mehjuir' naiv. meshjuir ois zarmub
ardsh¥ath ti p3:tsitistas manz
w'otrigaimas manz, om' ¥hi pha:rsiyas

t4 ordusnas manz ti ¥a:yri: kermits.

Yoryri:
tari ki

¥haya:l

ong'mit'
hu¥a:r gatshun

aiv

le:khnuk borisk: style

militsair
preyan

zorrda:r

n'atrigam

pha:rs

ordy

¥oiyri: karin'

poetry
style, form

thought,

progress
song(s)
sleeping
to wake up

voice

writing
communal harmony
love

poverful, forceful

Metragam (proper name)
Persian (language)
Urau

%o write poetry



1
Mahjoor has a place of honor mong
he pocts of Keshmir. He is especially
noted for two things. First, he
introduced a new style into Kashmiri
poctry. Second, he introduced a new
thought into Kashmiri poctry.
Mehjoor wrote poems of freedom
and progress in Kashmiri. These
songs awakencd the sleeping Keshmiris.
He came with a new voice and a new (literary)
form.
Mahjoor was & poet of love and
commnal harzony., In his earlier
days, he used o write only love
poetry, but (leter) he also wrote

forceful poems about freedom.

T
Mahjoor's real name was Ghulam Ahmad.
But as a poet, he adopted the pen
name 'Manjoor'. He was born in
eighteen hundred and eighty-five

in Metragam. He has written poetry in

Persian and Urdu as well.



mehju:r ois ke¥iiri manz akh

pathverr'. sarks:iri: ka:mi s

siit! ois yi kei¥ris manz ¥osyri:

ti kera:

. mehjuiran ¥hapa:vino:v

godin’uk ke:bur g

it kunivuh ¥ath ti
ardahas manz. ami pati Xsr am'

siriph ko:¥ris manz ¥a:yr.

em'sind’

gi:t goyi s'atha: meh¥u:r. yi o

leskha:n mchbtas p'ath, militea

Dp'ath, samarfsuda:ras p'aph ti

%r'an hinzi burd ha:lits p'agh.

mehjus

an Liskh' gi:t jave:ni: p'aph,
nifait baigik'an por¥an p'ath, griis'
koiri p'ath, ba:gvainas p'ath,

po:¥inuilas p'ath ti a: %

p'ath. ami vakhts s:s' ni yita'

taraini ke:¥ri ¥a:yri manz m

yim tar

iné dit' asi mehjuiran.

mshjuirén' keh gi:t ¥hi yath kitasoi

menz. tim periv toh' bri

pathverr’

¥hapa:vina:vin'

sama:fsuda:r

burs

ha:lath

muiduid azsun

iHndi-Urdu, patvas

to cause to be
brinted, to cause
to be published

social reform
bad

plight

youth

peasant girl
gerdener
golden oriole
song

o be found



11

Mahjoor vorked as a patwa
(pathvsir') in Kashmir. Along
with his official duties, he used
to write poetry in Kashniri.
Mahjoor haé his first Kashmiri poem
published in 1918. After this,

he composed poetry only in Keshmiri
His songs became very popular. He

wrote on such topics as love,

communal hermony, and socisl reform,
and also wrote on the plight of the

Xashmiris. He wrote about youth,

the flowers of Nishat Garden, a
peasant girl, a gardener, the
golden oriole, and a Free

Kashmir. At thal time, such songs
vere unknown in Kaskmiri poetry. It
was Mahjoor who gave these to us.
There are some poems of Mehjoor in

hem later.

this book, you will read

—y

Mahjoor was sixty-seven years old




kunivuh¥ath 3 duvanzahas manz gav

sorgas. mshjurrni marni si:t' gav

kot¥ri zsbomn' ti ¥oryri: s'atha:
nokhsain, magar om'sind' gi:t ¥hi

ri sinzi zaba:n' p'ath.

prath k3

' ro:zi mehfu:run na:v

yimav si

amar.

sorgas gatshun
nerun
nokhsatn

amar ro:zun

to die
to die
loss

<o live forever,
to becone immortal



when he passed awey in 1952.

The death of Mahjoor was a great loss to
both the Kashmiri language and (Kashmiri)
poetry. Bub, Mehjoor's songs

are still on the lips of every

Kashmiri. Through these songs, his

name will live forever.






zindiko:l 'ma:sparji:'

Zinda Koul 'Masterji'

zindiko:l 'matsperii:’

(1884-1965)



psndith zindiko:l ¥hu kg¥iri hund

akh mgh¥u:r ir, kefiiri manz

a:s' pandith zindiko:las panin'

te:ld & doist 'ma:starji:' vana:n. do:ist friend(s)

emis p'av ma:starji: amikin' na:v amikin' because (of thic)
tik'aszé yi o3 soku:las manz ti geri parna:vun to teach
vairyshan ke:¥r'an parnaivain.

sand kunvuhBath ti p o:thikis

vandas manz gav yi jemi sorgiv:

hid

godi godd 0:s ni ma:star) at first, in the beginning

kai¥risiy yort manz leskham. yi yoit only

o1 pha:rsiyas, hendiyas t or nendi: Hindi

manz ti ¥s:yri: kavam. maistarjiyin'

¥atyri: ¥ha yiman tso¥ivini: zabainan tacliviy all four

nanz ¥hape:mmits. megar sm' banoiv ¥hapun to be printed, to be

published

ne:v ke:¥ris manz ¥aiyri: karni si:t'.  na:v banaivun o make one's name
11

ksifris manz Yha om'sinz men¥u:r kitasdo

samran . yi kita:b hape:yi gogd

de:vina:griyas manz pati Ehapa:vin: de:vinasgriz Devanigri seript

yi sarka:ran phairsi: lipi: manz. ath



T
Pandit Zinda Xoul is & well-known
poet of Keshmir. In Kashmir,
his students and friends used to
cell him 'Masterji'. lie came
to be called 'Masterji' because
he used to teach many Kashmiris, both
in school as well as at his home.
He died in Jamm in the winter

of 1965.

i
Tn the beginning 'Masterji' did
not write in only Kashmiri,
He wrote poetry in Persian, Hindi,
and Urdu, as well. Masterji's
poetry hes been pudlished in all

these four languages. However, he

made his neme by writing in Kashmiri.

1I1
His well-known book in Xashmirl is
Samren, Tt was first published
in Devanagari, and later the

government had it printed in the



kita:bi p'ath d'wt h'sndusta:nbi lipi:

seript
sa:hit! ekeidemi: pondith zindiko:las sathiti Sahitya Academy
eke:qami:
pasbsh sais ropyl yanammi. yi yanami
n'u:l ma:starjiyas kunivuh %ath ti yana:ms orize, avard
¥uvanzahas manz.
™
masstarjiyas azyi zindigi: manz mikilazth difficulties
s'agha: mibkilarth. yi ots s'atnathas  momail: ordinary
kailas skis soku:las manz parnaivain.
tamipati o:s yi okis mo:mu:li: klark
sinz ke karam.
v
na:starjiyan kor kunivunbath ti
doyite:yihas manz ker¥ris manz leikhun
ke:¥ris manz l'uskh en' kha:skar
bekhti: ti ¥3:ti: p'agh. em'sinzi bakhti: devotion
%oyri: plath ¥hu laldedihund ti ¥Brbi: peace
parma:nandun s'atha: asar p'otmit. asar p'on to be influenced

mazstarjiyin' kavita: majbuzri: periv

toh' yath kit

:bé manz.

siriph dil zatnanvo:l (one) who knows

behla:vni khaitri karan. zatnan va:l'



Persio-Arabic seript. The
Senitya Academy of India gave

Pandit Zinda Koul an award of

five thousand rupees for this book

Masterji received this award in 1956.

™
Masterji had to face many
aifficulties in his life. He
was & school teacher for a
long time. After that, he

vorked ag an ordinary clerk.

v

Masterji started writing in
Keshmiri in 1942. In his Kashmiri
poetry, he has written primarily
on devotion and peace. His poetry
was greatly influenced by Lal Ded

and Parmanand. In this book you

will read his poem majbu:ri:

(Compulsion).

VI
Masterji composed poetry only for

(his own) pleasure. Those who know



hi vana:n ki ma:etarjiyan ker orcu:

4 hend

khotd ¥a:n oiyri: keifris

manz. maistarjiyan kor ke¥i:ri hindis

meh¥uir ¥siyir parmainandini kavita:yan Kavita:
angriziyas manz taryamt. timi taramt

kavita:yi ¥hi tren jildan manz Jila

tsi. ma:starji:ni marni siet'

gav ko:¥ri %oryri: bedi nokhsa:m.

postry
translation

volume



679

say that Masterji's poems in Kashmiri
wvere better than those in Hindi and
Urdu. Masterji translated the poems
of the famous Kashmiri poet Parmanand
into English. These poems have been
publiched in three volures. Kashmiri
poetry suffered a great loss upon

Masterji's death.






dina: na:th 'ns:dim'

Dina Nath 'Nadim'

4i:na: nasth 'ns:dim’

(1916- )



ni marni s

mshjuir ti maistar]

gav kori $aiyri: hund akh doir

Khatém, magar nsidimé sinzi ¥s:yr
siit’ gav akh nov do:r Yoru:. ieh
Tuskh ¥hi yiti vana:n ki ke:¥ri

se

yri: ¥hu azkal su do:r ¥ala:in
yath na:dimisund do:r vanini yiyi.

im $hu van' tsuvanzah

vuhur.  yi ¥hu kunivuh¥ath ti avcahas

:a% sapudmut,

manz siri:nagri p

satna:

nstdinan vuth loka:r

lokairs moil.

amis mu:

gor

pati roth yi ma:i kuni:zani.

¥hu emis p'ath bag:

sm'sinzi ma:
asar troivmut. so e:s anpad magar
s'atha: bodimain, yendir katain

katain 8is 8o ne:dimas lal dedi hing'

vaikh boizinaivain,

ng:diman por s'atha: geribi: ti

: manz. am' kor kunivuhfath

sakht

4 teyita:Yihas manz B.A. pass.

vanini yun

pa:di sapdun

mo:l
ratmun

kunizani (fem.)
asar traivan
bodimam
yondir

katun

sakhtis

phase

be called, to be
termed

tc be born

father
to raise, to bring uwp
Ty hersel?

to influence

wise

spinning wheel

to spin

herdship



T
The deash of Mahj

r and Masterji

closed one phase of Kaghni

poctry. With Nagin's poetry, a

new phase was infroduced. Same
pecple claim that Kashmiri postry

is currently passing through an era

which may be ternmed "the Nadir eva’

Nadim is £1

ty-Tour yeers old.
He was born in Srinsgar in 1918.

Nagim grew up

overly. Kie
father died when he vas a child, and
his mother raized him by herself.

His mother had a great influerce on
him. She was illiterate, but very

wise. While worl

ing at the epimning

whoel, she would recite Lal Ded's

ha
Nudim pursued his studles in great
poverty and hardship. He received

ais B.A. degree in 1943 and obtained



kunvuh¥ath ti satits:jihas manz ker

em' B.T. digri: ha:sil degree
lok¥airs p'athi naidimas to obtain

siyaisath, aiza:di: té nav'an siya:sath politics

¥haya:lan hund ¥o:kh. emis p'ath ngv' khaya:l new ideas

©0:s bagat singn'an khaya:lan hund ti bagat sing Bhagat Singh

ke:phi: asar p'ommut. yimav khay: asar p'on %0 be influenced

si:t' ¥ha onm'sinz ¥aiyri: barith.

nemuini vubhiv:

dazakh ti la:lizair zan
grazakh ti arbiarr zan,
tsd na:r ¥hukh, alaivi Shukh

tsi yasvinuk Jal

4 Ehukh,
ts# ne:r koh ti ba:l tshath

tuphain tul, tupha:n ban.
b'a:kh nemu:ni ¥hu:

mozdu:ri sindis he:silas
zarda:r kar'a: teuir?
tuli k'a:zi gulan guiri kerith

ws:¥h tulir yurr?

na:diman ker' ks

6ri ¥a:yri: menz

nev' nev' tariiki istima:l. yi os



his B.T. degree in 1917,

From his childhood, he was
interested in politics, freedom
and orogreseiviem. le was deeply
influenced by the ideas of Bhagat
Singh. His poetry is full of
these ideas. The following is
illustrative:

Burn and burn like a colorful field of L

Roar and roar like a vaterfalll

You are fire

A furious fire of burning youth

Ceme out

And cross the hills and dales
Raise a storm!

Be a ston

Another specimen i

Why should the share of a laborer
be taken by a capitalist?
Why should a honey bee
circle the flovers and take avay their honey?
111
Nadim introduced various poetic

styles into Kashmiri. Fe was the



gogén'uk ke:bur ¥eiyir yem' blE:kvers

1

. bi g'avi ni az Yhu am'uk akh
Yain nemuni.

nodiman ker godt Soryri:
angri:ziyas, hendiyas ti ordunas

manz. magar van' ¥hu na:dim siriph

ke:¥ris manz ¥oiyri: Xaraimn. panin

aiyr:

: manz ¥hi ns:diman ke:¥ir

zabain badi nazaik

3 kerizgari

sain istima:l kermits. ks¥i:ri hinz

Khusbeuirtiz ti gor:
nmenz prath Yaiyl he:vmits. yath
kitasbi manz psriv toh' dal haizni hund

vatsun. yi ¥hu ne:dimini ke

akh ja:n namuini. b'aikh namuind

Vuthiv:

obri lembukha: akh ¥hu

hasr:

vugrd ti:rah kasliti:

it thi am' ¥oryri:

yitrd gomut zun h'ath,

gogin'uk

blE:kvare

nazatkath

kerrizgar

istina:l karun

igsrizhund vatsun

phak'raini zan pustsi 1v:¥i k'ath

i

ng:diman ¥ha 'phosk staylas' manz ti

¥s:yri: kermits. ath $a:yri: manz

photk stayl

first

blank verse

delicacy, grace
craftsmanship

to use

song

folk style



rot Kachwiri poet to write in

blank verse. bi glavin: az,

Shell Mot Sing Today”, is a good
exanple of it.

In the beginning, Madim composed
poctry in Inglish, Hindi, and Urdu.
But now he writes only in Kashmiri.
Nadin has used the Kashmiri language
in his poetry with great grace and
craftsmanship. le has depicted the beauty
and the poverty of Kashmir in sll of his
poetry. In this book you will read

gal hé:zni hund yatsun "The Song of a

Bostwoman from Dal Lake". It is a

good example of Nedim's craftsmanship

The following is another example:

A lost stray cloud
Floating aimlessly with the moon
4g if o begger woman holds a leftover lump of watery rice

In the corner of her headcover.

v
Nedix has also composed poetry
in the folkstyle. Tn these folk

poems, he has portrayed the dresms



"an hind' khaib ti

¥hi na:diman ke¥

arma:n ne:v'mit'. nemu:ini vi¥hi

ya: ¥athi hamda:n,

ya: $a:hi hamda:in;

28" ¥ha: insa:n,

kam' dopuy insa:in;
buthi ¥huy, vand ¥huy,
Khe:li: tandi ¥huy

e pa¥ khopire

tath ti vasi kur'k'ah:
tse ti k'ah
ti me ti k'ah

hamda:n

ya: ¥athi hamda:n

v
ns:dim o:s vairyaihan variyan hendu:

hay soku:las manz parnaivain.

aize:di: patd bano:vukh yi s
eYuke :¥an dipa:rtmentas manz
ssiteny dar'akjar. kunivuh %ath

t% akisatitas manz m'u:l emis ru:siki
tarphi nehru: yenaimi. na:dim ¥hu

sathit' eke:dgmi: hund membar ti

kha b

arma:n

vandi
Kna:liz
¥andi
be

pa¥
Khopir

kurik' vesin'

hendu:
hay

bana v

so:bal

eluke :San

dipa:riment
ssistant

dar'aktar

aream(s)

longings

winter

enpty

pocket;

st thout

roof

& hovel, hut

<o be attached

Hindu
nigh

o appoint
social
education
department,
assistant

director



and longings of Kashmiris. The

following is illustrative:

ya: ¥a:hi hamda:n,

ya: $ashi hamda:n.
Are ve human?
Who says humen!
The winter is ahead of us
The pocket is moneyless
The hovel is roofless
And the law is chasing us
Do you care?
I don't cere!

ya: ¥ashi hamda:n,

: Yashi handa:n.

v

For several years Nadim teught

a% the Hindu High School. After
independence, he was appointed

the Assistant Director of Social
Education. In 1971, the Russian
government, gave him the Nehru sverd.

e has also been & member of the Sahitya

Academy. He has travelled to Russia,

689



rusdmit, yi %hu ruts, ¥im b beyan
mulkan ti ph'u:rmt.

ns:dinag p'ath ¥hu kem'wsnizmk
4% tarii: pasand leiknikan hund

: asar p'omt.

s ath

5:6i: manz ¥hu

1 hinzi a:

om'sinzi ¥aiyri: badi madath d'utmut.

' manz

iman 1'uikh ka:¥ri zab;

godin'uk 'o:pera:’ bombur fi

yambirz:
sz'k'an Javain ks:¥r'an %aiyran

imsund s'atha: asar

p'ath ¥ n;
plomut. ne:dim ¥hu azkal ti ke:fri

% manz le:khnik' nev' nav'

toritki istima:l karain. ke:§ri
¥oryri: manz ¥ vuni ns:din sundsy

do:r ¥alam.

membar

Bt

mulikh

kem'usnizn

phe :run

tarki: pasand

o:per:
borbur

yembirzal

Fussia

nexber

Chin

country
communi sm
to travel
progressive
opera
buzblebee

narcissus



China, and same other countries as

well, Nadim has been grestly influenced
by communism and by progressive
writers.

Itis poetry has contributed
o Kaskmir's struggle for freedom.
Nedim also wrote the first cpera
in the Kashmiri language,
entitled, borbir b yombirzel "The
Burblebee and bhe Harcissus".

Nadin has greatly influenced the
young Kashmiri poets of foday. Even
soday, he tries new styles of composing
poetry in Keshmiri. Kashmiri postry

is still going through the Nadim era.




VI

PDEMS



keh ke:bir' Ss:yir

693

lal d'ad
habi kho:tuin

gula:m ahmad 'mohjusr’

2zindi ko:l 'maistar]

di:ina:na:th 'ns:dim'



Yeyita:¥ihin sabakh :

sh laliva:kn

Lesson Forty-8ix  :  lald'ad

1
a:yas vate: goyes ni vate:
suran spthimanz lu:sum doh
Yandas vufhum t3 ha:r ni ate:

na:vi ta:ras dimi k'ah bo: ?

1
lal bi draiyas lo:li re:
tshainga:n luzsum den k'oh ra:th
vi¥hun pandith panini gari
suy me rotmas ne¥htir ti sa:th.
haid
tanthir gol' tay manthir motsi:
manthir gel' tay motsuy tseta
teeth gol tay keh ti na: kune:

¥unes ¥un'sh mi:lith gav.



Five Sayings of Lalla

Tal Ded

4
By a way I came, but T went not by the way.
While I was yet on the midst of the embunkment
with its crazy bridges, the day failed for me.
T locked within my poke, and not a cowry came o han
(or, atg, was there).
What shall I give for the ferry-fee?
(Translated by G. Grierson)
hid
Passionate, with longing in mine eyes,
Searching wide, and seeking nights and days,
Io! I beheld the Truthful One, the Wise,
Iere in mine own House to £ill my gaze.
(Translated by R.C. Temple)
1

Holy books will disappear, and then only the mystic
formula will remain.

Wnen the mystic formula departed, naught but mind was left.

When the mind disappeared naught was left anywhere,

And a volce became merged within the Void.

(Translated by G. Grierson)
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v

gagan tsdy bustal tsiy
tsiy Ghukh den pavan ti raith

arig tsendan po:$ porn' tedy
53y Gnukh so:ruy ti logzi: k'an.

v

amipant sodras na:vi ¥hes lama:n
kati boszi day m'o:n meti Giyl tasr
n' zen Semain

a:m'an task'an vo:

zuv ¥num bremain gard gatshihe



v
You are the heaven and You are the carth,
You are the dey and You are the night,
You are all perveding air,
sacred offering of rice and flowers

You are the

and of wate:

You are Yourself all in all,

What can T offer You?

With a thin rope of untwisted thread

Tow I ever my boat o'er the s

Will God hear the prayers that I have said?

Will he safely over carry I

Water in & cup of unbaked clay,
Whirling and vesting, my dizzy soul
Slouly is filling to mell away.
On, how fain would T reach my goall

(Translated by R.C. Temple)



HOTES ON VOCABULARY

om' tork' saucers of unbaked earth
arig rice and barley offering
o pan untwisted thread

gagan sky

Fandi pocket

teandun sandalwood (paste)
teeth mind

zuv bramun to be tempted

.anthir holy books

d'an k'ch ra:th day and night

nazvi ta:r d'un going across by ferry; In this

context, 'What shall I pay as
the ferry fee?'.

nebtir ti sarth lucky stars and lucky moment

pangith In this context, it means
'the Truthful One' or 'the
Wise One'.

pavan air

bustal earth

manthir mantras (mystic formulas)

mi:lith gatshun to merge

lu:sum doh the day ceme to &n end for me

Sun' void

soth embankment

sodur ocean

ha:r cowry



Tae translations of the sbove vaiks of Lal Ded have been taken
fram the following boocks, except for vaik no. IV which has been
translated by the author of this Manual.

Eini, or "Wise
ent

Grierson, George and Lionel D. Barnett. Lalli-vei

Sayings of Lal Ded (or Lalld), a mystic poetess of anci

shmir", Royal Asiatic Society Monographs (Vol. XVII),
London, 1920.

152!

Lalla the Prophetess, Cambridge, 1

Temple, Richard C. IThe World



satitorjinim sabakh :  baitl

Lesson Forty-Seven :  habiknoitu

1
tsi Kem'u: scni m'azni bram dith n'u:nakho:

tse k'a:zi geylyo: m'ain' diy !

tsakh tra:v L mala:li bas thuham m

tse k'aszi goy

baigas m'sinls sath po:¥ phol'mit’

kath Ja:yi b'usthiham teiy

me khabar t1: $ham vani ¥hunam m

tse k'a:zi goyiyo: m'ein' diy !

11

an bar veth' thsv'may

nesiph 1
bart m'a:ni atsh la:li tedy
tsi kavo: vati m'a:ni a:kh me¥raivain

tse k'aizi goyiyo: m'sm' ddy



7ol

A Song

Habba Knatun

1
Which rivel of mine hes lured you away from me?
Why are you cross with me?
Forget the anger end the sulkiness,
You are my only love,

Why are you cross with me?

1T
My garden has blossomed into colorful flowers,
Why are you away from me?
My love, my only love, T think only of you,

Why are you cross with me?

I
I kept my doors open half the night,
Come and enter my door, my jewel,
Why have you forsaken the path to my house?

Why are you cross with me?



il

tan ¥has naive:n, Jaimi fhas psiran

ba:li ¥hamo: ¥a:n' driy

nas paninis tsno: thas mairain

s

tse k'aizi gayiyo: m'sin' diy !

n ha: tiirandaszo:

s dosruy mey

'av pasri pairi kor me

titrav &

tse k'a:zi gayiyo: m'ain’ ady !

VI

%ratvun ¥iin zan bu galain atyas

¥oinuy ba:g tay tsiy valo: ¥haivain

tse k'aizi geyiyo: m'sin' diy !
VIT
tshaindain lutsis kohan td bazlan

bazli d'an

s

amn

ranimatsi ne:matsé hubem Go:lin

tee k'a:zi geyiyo: m'am' aiy !

VITT

0¥ ¥has traiva:n bo: tsa

me ba:li gotshhen tedy



I swear,my love, T am waiting for you,
aressed in colorful robes,
My youth is in full bloom now,

Why are you cross with me?

v

Oh, warksman, my bosom is cpen
To the darts you throw at me.
These darts are piercing me,

Why are you cross with ne?

VI

I have been wasting awey like snow in summer heat,
my youth is in its dloom.

Thiz is your garden, come and enjoy it.

Why are you cross with me?

VI

T have sought you over hille and dales,
1 nave sought you from dawn till dusk,
T have cooked dainty dishes for you.

I 4o all this in vain!

Why are you cross with me?

VIIT
I shed incessant tears for you,

T am pining for you,



rah k'sh kho:ltham ¥huhan koini tshaindain

tee k'a:zi gayiyo: m'sin' diy

X
mehat rot daiga: yell tsiy draskho:

katri thapn 1o} ma

soy
suy do:d marimabi bo: lalinaivain

tse k'

i gaylyo: m'am’ @iy !

X

sortikis v

:vas ti he:l na: bo:vum

ho:l hun Jigras suy,

am makr

trgivithas kas p'ath

tse k'a

i geylyo: m'ain’ diy !

XI

ribali yairo: roy ¥has ni haivain

me ¥ha ta:

" ardy

dodimut, badan m'o:n ¥hukh ni ¥ehlaiva:

tse k'a:zi gaylyos m's:n’

asy !

pass

vasi p'o:m busina:r suti ha: tso:lum
go:lum tsey paté pa:n

%rthiros armain atyas dobiraivain

tse k'a:zi gayiyo: m'am' Gy !



Wnat is my feult, 0, my love?
Ty don't you seek me out?

Why are you cross with me?

™
The shock of your desertion has come as a blow bo me,
0 cruel one, I continue to nurse the pain.

Why are you cross with me?

b ¢
I have not. complained even to the spring breeze
That is my agony.
Why have you forgotien me?
Weo will take care of me?

Way are you cross with me?

XL
1 swear by you
I do not go out at all,
I don't even show up at the spring.
My body is burning,
Why don't you soothe it?

Wny are you cross with me?

XIT
My hurt is marrow deep; T did not complain.
T just wasted away for you.
1 have suppressed endless longing,

Why are you cross with me?



XIIT
von' aphsu:s hebikho:tu:n kh'ava:n
kermas ni zzh bandigi:
doh aim sorain me tsetas pavain

tse k'a:zi goylyo: m'sin' ady !



XITT

I, Heoba Khatwn, am grieving now.
Wny didn't I ever greet you, my love?
The day is fading and I keep recalling,

Why are you cross with me?



TOTES ON VOCABUTARY

iThiros endless, infinite
kon ti bail hills and deles

(I swear) ty you

¥hazvun to enjoy

tsakh anger

tsa:lun to bear

Jaimi perin' to dress up (for a special cccasiol
do:linavan to cause to waste

ten naivun to cleanse tae body

rand

z archer, marksman

to throw darts

diy gatehin' to become cross, %o be ennoyed
do:d pein

nesiph half

ne imatsd delicacies (of food)

pain ga:lun to sacrifice oneself

bendigl: karin' to greet

bar door

to tempt
to knowingly forget

sulkiness

cruel one

yair beloved



yarribal

yarvun
la:l

vsth' thavin'

ho:l hun Jigras

bani of a river or a rivulet
(vhere women gossip while
washing clothes, filling
their pitchers with water,
ete.)

youth

Jewel

to leave open
marrow

bosom

to end, to fade
co-wife, rival

(my) hurt is very deep



arito:jihim sabakh :  valo: ha: bargvaino:

Lesson Forty-Eight :  gulan ahmad 'mohjuir’

T

valo: ha: ba:gvaino: nevbeha:rit Sain pe:da: kar,

pholan gul, gath karan bulbul, tithi: saima:n pe:da: kar,
¥aman vsira:, rivain ¥sbnam, setith jaimay pare:¥a: gul,

gulan tay bulbulan andar duba:ray Ja:n pe:da: kar;

I

ma thev gulzairas andar soy, gulan kits soy khars:oi: Yhay,

yivain suibal ¥hi pay der pay, gule: khanda:n p kar,

kari: kus bulbula: a:za:d, panjras manz tsi na:li: Ghukh,

tsi panini: dasti panin'en mu¥kilan a:sa:n pe:da: kar,



Come, O Gardener

Gulam Ahmad Mahjoor

T
Come, O Gardener!
Come to create the glory of a new spring.
A spring in which
the gul will bloom,

the bulbul will sing.

The garden is desolate;
the dew is mourning.

And the gul in torn robes

1ooks perplexed.

Come, O Gardener!

To rekindle the gul

To rejuvenate the b

1T
Coze, 0 Gardener!
eed out the mettle from the flower-beds
And look a% row after row of hyscints,

Come ané meke & smiling garden.

Who can free a captive bird mowrning in his cage?

You must bring your own freedom, 0, Gardene:



111

:1o: dotlath, ne:zo nemath beyl ¥ahanfethi:,

holuzmath,
yi somruy ¥huy tse ni¥ painas, tsi ami¥i: zain pexda: kar,

i, gulan hinz tra:v ziiro: bam,

agar vuzinasvihan b

bun'ul kar, vaiv kar, gagra:y kar, tuspha:n pe:da: kar.



jass
Vake up, O Gardener, to realize that
power and riches,

comfort and kingship,

all these are at your feet

nly after you realize yourself;

0 Gardener!

Ceme, O Gardener!
to awaken your garden,

o say goodbye to the strains of gul,

%o say goodbye to the strains of bulbulj
And--

bring about an earthquake,

bring about a storm,

bring sbout & rumbling thunder,

bring about a formado.

=



HOTES ON VOCABULARY

gagraty
gath karin'
gl

gule: khenden

aubairi

ney bahair
natzo ne:math
panfri

pay dar pay

paolun

bosti:

bun'ul

matlo: do:lath

thunder
Lo hover around
flower(s)

cyous flower

garnent ()

awarent

storm
nand(s)

again

nev spri:
lusury
cage

row after row

create; (note that the
usual form is ps:di karun)

blossom
populace

gardener s the vocative

marker)

earthquake

riches



rivun

vairain

valo:

varv

sarmain

soy

hoku smath

tc mourn, to sob

desolate

o awaken
kingship
grandeur
conditions
netsle

pover (to govern)



kunivanze:him sebakn :  majbu:riyah

"ma

Lesson Forty-Nine  :  zindi kol

vadihe: manu$ feyine: ni of
vadinas vubhun taisiir k'ah,
hsirith othav kin' khuin k'ah
¥he:vith palan sist’ hiir k'ah,
buizith zi ooizain thum ni kan
phoriys:d xarindé ziir k'ah,

lo:yith nebas yim tiir k'ah,

mafbuiriyah, lase:riyen

1T
mor ani anay thus marain

ée: porvmit,

bothi téiri br
da:d'av, khur'av, baitsav, Sur'av
phikirav, gamav hobro:vmut,

yin gam tsalith hst' haivsan
motsrorvmit, v'asroivmut;

thakh thus ni dil

kuni p'ath kn'av

xathta:n' kun ¥hus ho:vmut;



Ty

Campulsion

Zinda Koul 'Masterj

T

One would cry and not restrain the tes

But crying is of no avail,

Shedding incessant tears is of no avail,

And knocking one's head against
boulders is of no avail.

And knowing that tnere is none to heed,

Wby this urge to plead!

Way cash darts into the void!

Mere compulsion! Mere helplessnes:

I
The body is consumed minute by minute,
suppressed by hunger and thirst and cold,

ats and kith and kin

chained by ailme
depressed by constant worries and woes.
fnd once these worrles cease to exist,
the bedy is tempted and lured
by numberless temptations.
The restless mind is without any peace
for something has cbsessed It.
Without the encounter with the Good,

Without the realization of the Good,



rut gerfinay, rus zaininay

tshasra:n $hu k'shtam' r

it

mas n'sndri monz $hukh ¥o:vmut
naphsit ti %o:kit khorriyeh!
111

karta:n' ken'ta:math bona:

ot ¥hatyi durre: ¢'urthmut,

sa:n’av kanav

: bu:zimut

b'usthimt,

duir'ar zorith

gos¥an gupith zan b'u:thimit

lo:las ¥hi bsl' berms:iriyah!

il

yem' duiri ruizith tswiri zan
phanbah ledith thoviut kanan,
28h ¥ha: pritshaim shva:l som

28 ¥ha: sora:n ZEh Tha: vans

yim ka:li gati me: tra:v'mit'

la:gita Ehawban ¥n

ran vanan

timan geyi k'sh vanan

husnas ni kih gamkhs:riyah!



mind is searching for semething lost

unk in sleep.

like a person

Mere affliction of desire and body!

111
Qur ears have heard,
Our hearts have believed,
tnat sometime, somewhere, someone
ceught a distant glimpse of Him.
We pine for Him; we long for Him,
For we taink he is sulking from us

hiding under the bushes.

Indeed, love s a painful cbsession!

™
1 ask
e one who is hidden far and away,
The one who gives us a deaf ear,
Does he ever enquire how we are?
Does he ever recall where ve are?
Does he ever ask himself,
"I wonder what is the lot of those
Whom I put in the dismal dark,

Whom T let locse

Over the hills, over the streams, over the woods?"

Indeed, beauty has no compassion!

9



depihav omis yas ratsh ni ¥reh

tan'sinz diyi: phal vi:r k'ah,

v'od ma: ti ¥huy ma: pay patah
labnuic karakh tadbizr k'sh,

dil hus ni main:

path atsun
vaivas karav zanji:r k'ah,
tas te: vuthav takhsi:r k'ah

¥ha: lo:l y:

aphtariyah!

vI

paninuy kanan manz ¥hus sadah
Thus naiph painas manz khetita,
lasrain thi ama: rus'kat

parbath ©4 van

rarvam tssjith,
lairain tithay ps:th'an Ehu dil
athi khoir trs:vith oth vetith,
mutksh yivan ¥hus ya:ri sund
lem' lem' kada:n fhus suy rapith,
swirith okis ¥i:zas andar

beyi manzi $hus ne:ra:n photith,

¥emian yemis hotv d

pa:n

Poipur beha: da:man vstith



Ve could argue,
"Way expect love from the loveless?
Wny cxpect fruit from a willow?

If you do not know his wheresbouts,
How cen you plan his searca?”

steps

But heers will not retract Sl
For how can one chain the air!
For how can one blame the heart!

Love is not a child's play!

Vi
It is the sound from withinj
It is like the fragrance of the musk.

e musk deer hunts over hills and dales

hin hin.

The heart is like the musk Geer, searching
without that which is within.

The fragrance of the dear one pulls him out
with eyes shut and hends down.

He is playing the game of hide and seek,

eppearing here and appearing there.



tas pati mat' mot' ne:rina:

(yedvay sthav ni$ thus khalitn)

sath akli hind' Ja:may tse

tha: husnd j

hs:ireiniysh, la:Be:riyan!

:ki¥ khe:riyah!

naphsit ti %

lo:las %ha bel' beimgiriyah!

fusnas ni ¥ih gamkhe:riyah
Tan: lo:l ya:rephta:riyah!

¥ha: husni Jo:qu:gsiriyah!

ith

Guige:riyah!



Once the moth has seen the lamp afar,
how can 1t stand 531117

1t must chase the lignt with frenzy

(Even though the ligat is nol seen).

It must tear through the seven robes

Beauty is nob merc enchantment!

Mere compulsion! Mere helplessness!
Mere ffliction of desire and body!
Indeed love is a painful cbsessicn!
Indeed beauty has no compassion!
Love is not a child's play!

Beauty is not mere enchantment!

of wisdon.



NOTES ON VOCABULARY

sth vatith with closed eyes

ama: I wonder

ahva:l prizehun to enquire after someone's welfare
of tears

kenan phamb s

to plug one's ears with cotton wool

khotith a:sun to be hidden
Khur* complications (of life)
Khu:n hairwa o shed tears of blood
¥hamb ti Eha:r hills and ravines
zondi:r chain(s)
ziir urge
to: effect
takhs: blame
tadbi:r karun to find & wey
arrow
tred thirst
daman vatun to keep aloof
ail mind
dilas bihun o believe
doza illness
usr'ar zarun o bear separation
nab sky
nasph sk

path atsun to hold oneself back



pay patzh
pal
parbath t# van

pot tehazy

O pur

phariyaid

phario

phal

phikir

mat' mst' ne:run

manud

yoavay

raivun

roitun

ruy

ruzs kot (fem.)
lem' lem' kagun
vadun

vimr
v'asra:van
Yanah

¥reh

sath akli hind Ya

whereaboute

boulder(s)

hills and dales
glizpse

noth

to (suddenly) appear
complaint, ples

cotton wool

fruis

wiorry

Lo chase with excitement
person

friend, beloved

even if

to lose

to sulk

goodness

(musk)deer

to pull out, to seek out
%o cry

willow

to confuse and to scare
Lamp

affection, attachment

seven robes of wisdom; (the five,
senses, reason end Judgement )



sadah

scirun

sorun

havas

husin

sound
to fade, to be near the cnd
to think of

desire(s)

head

beauty






pantsg:hin sabakh @ del hE:zni hund vetsun

Lesscn Fifty © dia:nazth 'na:

1
taizi ta:zi me enimay dalay hay
hay valay, hay valay, hay valay hay,
phulyi va:gan ti pe:r'mi alay hay

hay valay, hay valay, hay valay hay;

1T
martsiviigan ti va:gan ¥hi b'on b'on
mas malri h'u: va:gun ¥hu b'on b'on,
na:vi manz ¥hi: kara:n tholi tholay hay
hay valay, hay valsy, hay valay hay;
Iz

ta:zd miji bed' ¥hi hili tsha:yi zoitan

tbi kho:

de:bi gogiah vozdl bi tan,
zan sangarma:liniy 18 phulay hay

hay valay, hay valay, hay valay hay;



The Song of a boatwoman from Dal Lake

Dina Nath 'Nadizm'

1
I got these crisp and fresh from the dal

. come and buy! hay valay, come and buy!

hey valay,
Thece are biny eggplants, and these are round gourds,

cone and ouy!

valay, come end ouy! hay velsy,

hs

had
These arc peppers, and these are brinjals.

ners of wine

the brinjals are like pi
penging their heads in this boat of mine.
hey valay, come and buy! hay valay, come and buy!
s
Tme crisp bundles of radishes are glittering
in the shade of weeds,
me red marsh turnip is blushing like = blushing besuty,

as if the dewn has blossomed into flowers.

hay valay, come and buy! hay valay, come and buy!



w

hay tse latsa pen', ftul van', s'athah ¥huy
drazginiy me:r', k'sh di: tse rah Ghuy,
athi reti: yath, talsy hay, tsalay ey

hay valay, hay velay, hey valay hay;

v

X'ah vanay pot'mi brasvairi p'ay

zoir o:5im ni lsth' zoird dr

as,
doi h'adur tro:v me phari talay hay

hey valay, hay valay, hay valey hays

vi
asrival thot su Shum va:td mij h'ui,

¥hon ti mon ti:rihot ¥iind ful b

of hara:n ath zan p'ath kh'alay hay

hay valsy, hay valay, hay valay aay;



31

™
May dust fall on you! Stop it!
You have taken enough now.
I know, dear lady, T camnot blame you,
for the high prices are crushing us all now.
Let me go!
Come on, lend me a hand with this basket
I really must go now.
hey velay, come and buy! hay valey, come and buy!
v
What can I tell you, dear lady,
My child ves born only last Tursday.
Thougn I didn't foel up to it, T dragged myself out
and left ry little ome behird.
Tt vas painful to leave him away from me.
hay valay, come end buy! hay valay, come and buy!
VI
My little one!
My little one is pale like a radish,
My little one is pale like Jasmine,
My little one is neked and nude, shivering and cold
like = lump of ice.
¥y little one is crying and crying,
the tears roll down from his eyes
like drops rolling down from lotus leaves.

hay valay, come and buy! hey valay, come and buy!



vII
nasti pambuthah kerith me:l'sund h'u:

1 nund h'

rB:pé buth zan lokup m

lembi Yhu pempos$ photmat dalay hay

hay valay, hay valey, hay valay hay;

VIIT
zan kanan ¥hum gatsha:n ur' vadua h'u:
zan vathas tal gatsha:n ¥hum britshun h'ui,
az me ded' ¥han s'atheh pot kalay hay

hay valay, hey valay, hay valay hay.



o

My little one's nose is like a lotus seed, i
ot

just Llike his father's nose;
My little one's face is tiny,
just Like his mother's facc.
To us botk he is 1ike a lolus,
sprung from the mud of dalay hay.

hay valey, come and buy! hay valay, come and ouy!

vIIT

Lo! T seem to hear & bedy ery;

Lo! I seem to feel & sensabion in my breast.
My heart doesn't seem tc be here now,

Dear lady, I mist really go now.

hay yulay, come and buy! hey valay, come and buy!



HOIES ON VOCABULARY

¥ harun

kh'al

Ehot

‘hon ti non
tsalun

athi ratun

zan

zoir

thold thol karin'
dalay

ge:bi gogil

tul van'

Lizrihot
ai:

dodi h'agur

dra:g
peirimi ali
pambuth

pot kal azsin'

prasun

to shed tears

lotus leaf (he usual term
i & i

vathir

pale
slight and naked

to run awsy

lend & hand
as if
strength

to bang heads (playfully)

om Dal Lake
marsh turnip

come on, forget it! (a contextuallly
determined collocation)

shivering with cold

mode of address (ded')

a fixed collocetion meaning: '
newborn baby'; lexical
meaning: 'milk mushroom'

high prices, famine

round gourd

lotus seed

a fixed collocation: to be
concerned about (someona or
something) that is left behind

to give birth to a child



phari tali

phul

b'on blon

britemn

nas malir

r2:mps buth

lath' zo:rd (neirun)

latsh pen' (tse)
TEmbi panpo: phatun

vath
vatsun

¥ur' vadun
sangarma:lan 1gj phulay
¥ :zan'

hil

from under one's bosam
tiny egeplants

separaled, apart

sensation caused in a
woman's breast

radish (no In Kashmir,
the simile 'white as & radish',
saphe:d muj h'uh, is very
Gomnon. The reason is that
the most, common type of raddish
in Kashmir is white, and nof
T

tiny face

to leave due to pressure or
compulsion

a mild reprimand; it has the
litersl meaning of 'mey dust
fall on you'.

a fixed collocation; lexical
mezning: 'to have a lotus blosson
forth from mad'

oreast

song

baby's ory

the dawn has flowered

boatuoman

weed(s)



